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This course is designed for the student who has no previous experience in Chinese or Japanese language, culture, history or literature.  It is intended to paint in broad strokes a picture of modern literature, particularly prose fiction, in these two countries.  We will consider the following questions:


What does the term “modern” mean when applied to the literatures of China and

Japan?

How has interaction with the West affected the literatures of China and Japan? Or posed as a slightly different question, what types of literary reactions have arisen from Chinese and Japanese encounters with the West?

How did the literatures of China and Japan develop over the 20th century? 


Let me tell you what I expect of myself as your teacher.  I hope to heighten your interest in some aspect of Chinese or Japanese culture/literature/history/language.  I will do my utmost to enhance your interpretations of what we read by providing salient information about historical periods, cultural nuances and literary schools/trends.  I will make myself available outside of class to chat or answer questions.  I will guide your writing by providing feedback on papers and projects.  And I will do it all with a song in my heart.


Now for my expectations of you.  I expect that you will come to class having read the assigned materials for that day.  I have tried to select fiction that is both literarily important and engaging.  So while some works will “grab” you more than others, I believe you will find a great deal to interest you in our reading this semester.   Regardless of the degree to which the readings inspire you, I expect that you will come to class eager to share with us your reactions to, and analysis of the readings.  Finally, I expect that you will make a conscientious effort to improve your writing skills.  Singing hearts are optional for students.

PAPERS (20%, 20%, 35%)


I am asking you to write three papers this semester (2 x 5-8 pages, 1 x 8-10 pages).  I will provide research questions for the first two papers, but you may also develop your own research questions.  I ask only that you consult with me about individually developed research questions. For the final paper, you will develop your own research questions.  

The first paper will showcase your individual abilities.  However, for the second paper, I ask that you work with a partner to collaborate on a response to a research question, either one proposed by me or one you and your partner formulate together.  For the final, longer paper, you may either write on your own or with a partner.  Regardless, you will develop the research question for the final paper.

PRESENTATION (15%)


In the final week of the semester, you will make a presentation to the class on your final paper.  You should explain your research question; tell us how you arrived at this question; tell us why you are interested in this topic; provide BRIEF synopses of any works you are discussing with which classmates may not be familiar; and, inform us of any preliminary conclusions at which you have arrived.

CLASS PARTICIPATION (10%)

Singing hearts are still optional, but fervent questioning and discussion are mandatory.

REQUIRED TEXTS

Lau and Goldblatt.  Columbia Anthology of Modern Chinese Literature

Mishima. Death in Midsummer. 

Murakami. The Elephant Vanishes.

Natsume. Kokoro.

Tanizaki. Seven Japanese Tales. 

ONLINE RESOURCES

Articles online at Blackboard.com:


REQUIRED READING (Presented in order in which they will discussed in class)


Fukuchi, Isamu. “Soseki and the ‘Spirit of Meiji’”


Chan, Sylvia. “Realism or Socialist Realism?: The ‘Proletarian’ Episode in

Modern Chinese Literature 1927-1932.”


OPTIONAL READING (Presented in order in which they will be discussed in
class.)


Sibley, William F. “Naturalism in Japanese Literature.”


Strecher, Matthew C. “Beyond ‘Pure Literature: Mimesis, Formula, and the 



Postmodern in the Fiction of Murakami Haruki.” 


E-Book: 

Lippit, Noriko Mizuta and Kyoko Iriye Selden, eds. Japanese Women Writers:

Twentieth Century Short Fiction. 


This book is available online through the Denison Library catalog (Consort).

WEEK 1

1/19 (M)
Introduction

1/21 (W)
Lecture: Japanese History (Edo/Tokugawa Period)

1/23 (F)
Lecture: Japanese Literature Before Meiji

WEEK 2

1/26 (M) 
MARTIN LUTHER KING JR. DAY

1/28 (W)
Edo Literature: Ihara Saikaku (handout)

1/30 (F)
Tsubouchi Shoyo: “The Essence of the Novel” (handout; excerpt)

WEEK 3

2/2 (M)
Japanese Naturalism: Tayama Katai, “The Quilt” (handout)

2/4 (W)
Japanese Naturalism: continued

2/6 (F)

NO CLASS: Meeting off-campus

Begin reading Natsume Soseki, Kokoro 

WEEK 4
2/9 (M)
Responses to Naturalism: Kokoro (finish reading)

2/11 (W)
Responses to Naturalism: Kokoro (continued)

2/13 (F)
Fukuchi article on Blackboard (click on “External Links”)

WEEK 5

2/16 (M)
Fukuchi article on Blackboard (continued)


2/18 (W)
Lecture: Taisho Japan

2/19 (R)
FIRST PAPER DUE BY NOON

2/20 (F)
Miyamoto Yuriko: “The Family of Koiwai” (E-Book)

WEEK 6

2/23 (M)
Tanizaki: “A Portrait of Shunkin”

2/25 (W)
Tanizaki: “Terror,” “The Thief”

2/27 (F)
Tanizaki: “The Tatooer”


WEEK 7

3/1 (M)
Lu Xun: “Preface to the First Collection of Short Stories, Call to

Arms” and “A Madman’s Diary”(Lau 3-15)

3/3 (W)
Lu Xun: “Kong Yiji”(Lau 16-20)

3/5 (F)

NO CLASS: TANGEMAN AT CONFERENCE
WEEK 8

3/8 (M)
Lu Xun: “On Hong Kong” (Lau 587-593)



Chan article on Proletarian Literature

3/10 (W)
Yu Dafu:“Sinking” (Lau 44-69)


3/12 (F)
Mao Dun: “Spring Silkworms”(Lau 70-88)


WEEK 9

3/15 –3/19
SPRING BREAK


WEEK 10

3/22 (M)
Liu Yichang: “Wrong Number” (Lau 277-279)



Wang Zenqi: “A Tail” (Lau 280-281)



---:  “Small Hands Chen” (Lau 282-284)

3/24 (W)
Wang Meng:  “Tales of New Cathay” (Lau 296-300)


3/26 (F)
Xi Xi: “A Woman Like Me” (Lau 315-325)


WEEK 11

3/29 (M)
Han Shaogong: “The Leader’s Demise” (Lau 387-398)

3/31 (W)
Yuan Qiongqiong: “Tales of Taipei” (Lau 349-355)

4/2 (F)

Zhu Tianwen: “Fin de Siecle Splendor” (Lau 444-467)

WEEK 12

4/5 (M)
Hirabayashi Taiko: “Blind Chinese Soldiers” (E-Book)

4/6 (T)

SECOND PAPER DUE BY NOON



(REMEMBER! YOU MUST WORK WITH A PARTNER TO



WRITE THIS PAPER.)

4/7 (W)
Sata Ineko: “Memory of A Night” (E-Book) 

4/9 (F)

Enchi Fumiko: “Love in Two Lives: The Remnant” (E-Book) 

WEEK 13

4/12 (M)
Mishima: “Patriotism”

4/14 (W)
Mishima: “Onnagata”

4/16 (F)
Mishima: “The Priest of Shiga Temple and His Love”

WEEK 14

4/19 (M)
Murata Kiyoko: “In the Pot” (E-Book) 

4/21 (W)
Murakami: “The Elephant Vanishes” and “TV People”


4/23 (F)
Murakami: “The Wind-Up Bird and Tuesday’s Women” and “The Little

Green Monster”

WEEK 15

4/26 (M)
Wrap-up

4/28 (W)
Presentations

4/30 (F)
Presentations

WEEK 16

5/3 (M) 
EVALUATIONS

FINAL PAPERS DUE:

FRIDAY MAY 7TH 

BY NOON

IN MY OFFICE 

OR

IN MY MAILBOX
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